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Abstract

This study examines how the Tai Yuan communities in Samo Khae Subdistrict, Phitsanulok preserves its cultural heritage amid
pressures from dominant cultures and globalization. It argues that despite their marginalized status, the Tai Yuan effectively sustain
their traditions through adaptive, community-driven initiatives. Employing qualitative methods including in-depth interviews, focus
group discussions, participant observation, and participatory approach this study investigates the community’s cultural transformation
using the MUSEOPEN framework in contemporary museum settings. The findings indicate that the MUSEOPEN process promotes
community engagement and intergenerational collaboration, leveraging both physical and digital platforms for cultural transmission.
Digital media empowers the Tai Yuan to assert cultural agency, involve younger generations, and reshape public perceptions of their
heritage. The study concludes that cultural resilience in the context of globalization depends not only on preservation, but also on

innovation and inclusive community participation.
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Introduction

Marginalized minority groups are making efforts to protect their heritage in the face of dominant majority
populations and increasing globalization are of great concern (Tanabe, 1991; Keyes, 1995; 1997; Appadurai,
2006; Dutta, 2019; Browning, 2019). Preserving ethnic identity has gained worldwide attention in social
economic, academic and political circles. Appadurai (2006) examines how globalization influences minority
communities across social, cultural, and political spheres. He highlights the shared concerns about the rights of
cultural minorities within nation-states and the dynamics involving diverse cultural majorities. These debates often
revolve around the fight for cultural rights, closely tied to issues of national citizenship and the broader sense of
belonging (Appadurai, 2006 ).

Ethnic groups have employed a variety of strategies to preserve their cultural heritage. Recent findings indicate
that one approach increasingly adopted by minority communities in various regions involves the use of museums
as a means of cultural preservation. In particular, this strategy has evolved to include the development of online
museums, which serve to both safeguard cultural traditions and extend their reach into more contemporary digital
formats (Dutta, 2019; Fraser, 2020). Dutta (2019) points that the use of digital media for cultural preservation
among indigenous communities in India requires the co-creation of a culturally inclusive digital environment.
This approach, which integrates community-generated media and emphasizes community-driven design, is essential
for ensuring long-term sustainability.

Existing literature emphasizes the roles of digital co-creation and community museums in cultural conservation,
particularly in relation to identity and heritage preservation on a global scale (Cabrera, 2008; Henderson, 2003;
Lin, 2010; Fraser, 2020). However, such research remains limited within the Thai context, revealing a significant
gap in this research area. This study seeks to address this gap by examining the unique experiences and strategies

of the Tai Yuan community in Samo Khae. It focuses on their use of both on-site and online community museums
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as vital tools for asserting and safeguarding their ethnic identity. Specifically, the study explores the question: How
do the Tai Yuan Samo Khae utilize community museums to preserve their identity amidst the challenges of cultural
blending and globalization?

The Historical Canvas: Background and Context of Tai Yuan Samo Khae

The Tai Yuan Samo Khae community resides on the outskirts of Phitsanulok situated approximately 12
kilometers north of the city beyond the Indochina Intersection and toward Uttaradit Province. Originating from
Ratchaburi, the migration to Phitsanulok a century ago was marked by a determined effort to maintain their
distinctive identity. During King Rama I’s reign (around B.E. 2347, A.D. 1804) some Tai Yuan groups had to
relocate to Bangkok and Ratchaburi as Chiang Saen faced a conflict with Burma and was merged with the Siamese
rule (Thubthun & Tantikul, 2017). An elderly Tai Yuan leader shed light on the arduous attempts to return to
Chiang Saen reflecting both hope and hardships (Interviewed, June 4, 2022). However, the community did not
return to their ancestral land and settled in Dong Pradok-Kromatun Village which is at present a part of Samo
Khae Subdistrict in Phitsanulok Province (Figure 1). The province has good water resources and other factors
suitable for agriculture. Tai Yuan villagers started spreading across Samo Khae Subdistrict and over the time
formed various communities in Phitsanulok. This research is primarily focused on the Tai Yuan Club including
members from four communities namely, Village No. 2 Ban Lad Bua Khao, Village No. 3 Ban Dong Pradok,
Village No. 4 Ban Samo Khae, and Village No. 8 Ban Kromatun. These communities were among the earliest
Tai Yuan settlers in the Samo Khae sub-district. Although the Tai Yuan have dispersed to other districts within
Phitsanulok province, interview data consistently indicates that the strongest preservation of Tai Yuan identity

remains concentrated within the Samo Khae sub-district.
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Figure 1 The Movement of Tai Yuan in the Past Before They Arrived at Dong Pradok-Kromatun Village.
(Translated from Lanna Prathet, 2022)

The primary occupation of the community members is agriculture whereas weaving and the production of bags,
clothes, tablecloths and patterned handkerchiefs serve as a supplementary income source. The Tai Yuan community
preserves their culture with observing traditions like ordination for men and the wearing of sarongs for women.
Women still continue to weave distinct fabrics for special events and these traditions have been passed on for over
a century through family socializations. Despite these efforts the community struggles to uphold their unique culture
as many traditions faded away due to the blending with mainstream Thai culture. An example of this is that most
of the younger generation do not speak the Lao or Kham Mueang language fearing being misidentified to be ‘Lao’
and not ‘Thai’. Songsiri (2004) notes that people in central Thailand often label all northern Lanna people as
Lao, which oversimplifies and insults their diverse ethnic identities. Tai Yuan people typically identify as both
Yuan Laotian and Thai citizens. A 60-year-old member of the community shares her concern about the fast
disappearance of this unique culture underscoring how the people are very concerned about the loss of identity of
the culture and the extent they are blending into overall Thai culture without maintaining their individual identity
(Interviewed, July 4, 2022).

In response to these concerns, the Tai Yuan Samo Khae Club (established in 2004 ) and the Tai Yuan Cultural

Learning Center (established in 2016) are two key initiatives led by Tai Yuan leaders to preserve their culture



Journal of Community Development Research (Humanities and Social Sciences) 2025; 18(3)

with support from the Office of Cultural Affairs of Phitsanulok Province and the Samo Khae Subdistrict
Administrative. These organizations function as key educational hubs for tourists and the popularity of them with
tourists has been a proactive catalyst.

Despite various global challenges of global challenges, such as political unrest terrorism economic fluctuations
and natural disasters since 2001 globalization has increased tourism growth and exposure to world cultures and
how cultures have adapted to change. This upsurge in travel has facilitated cross-cultural interactions at local
regional and global levels (World Tourism Organization, 1999). Tourists in pursuit of authenticity and unique
cultural experiences have had a great influence on cultures with local and authentic cultural diversity making them
significant draws in the tourism landscape. This has fostered cultural exchange through various channels including
tourism and media such as advertisements (Richards, 2007). Concurrently, Thailand has actively promoted tourism
exemplified by campaigns like Unseen Thailand in 2004 and Discover Thainess in 2016 (Tourism Authority of
Thailand, 2016).

Despite engaging the older generation in club activities and an increase in global tourism, the younger Tai Yuan
population remains largely disconnected from these efforts and reluctant to participate in club activities revealing
a growing gap between generations (Interviewed, June 14, 2022). This research has studied the knowledge and
traditions of Tai Yuan communities since the initial project in 2020 which highlighted rich cultural elements such
as traditional costumes, loom weaving, wooden horses, wagons, and historical artifacts. However this finding may
be, the storage methods used to gather and save these cultural aspects are outdated and unappealing to the younger
generations. In 2022, the author secured a grant to create a modern learning center for young learners resulting in
the Tai Yuan leaders renewing their commitment to cultural preservation.

The Tai Yuan culture has survived in Thailand over the last century despite the general tendency of minor
cultures to merge into one single identity and the forces of globalization. However, there are significant challenges
moving forward as the younger generation is not participating in the preservation of their culture. The MUSEOPEN
initiative (Praicharnjit, 2015) is applied in this cultural community to determine if it is an effective strategy for
both maintaining the culture and involving the community in its own cultural preservation.

Literature Review: Community Museum, MUSEOPEN, and Ethnic Identity Preservation

How can museums become active sites for cultural renewal rather than just repositories of the past?
This question echoes the sentiments of George B. Goode, a pioneering museologist of the late 19" century,
who boldly proclaimed that “the past museum must be set aside, reconstructed, transformed from a cemetery of
bric-a-brac into a nursery of living thoughts” (Goode, 1889, p. 427). It is a challenge that not only confronts
the Tai Yuan community but also resonates with museums more widely.

To address this challenge the author proposes applying the concept of MUSEOPEN (Praicharnjit, 2015) and
its alignment with the broader discussions on maintaining ethnicity. This sets the stage for elucidating how ethnic
groups navigate the challenges of globalization and underscores the potential of community museums as tools
for preserving ethnicity.

A comprehensive review of museum literature highlights two significant aspects. Firstly, scholars acknowledge
the critical concern of how museums are presented recognizing challenges posed by global changes to traditional
structures. Despite their historical role as vital learning resources (Johnson, 2009) and contributors to community

well-being, socio—economic development and sustainable development (International Council of Museums, 2023;
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Galluccio & Giambona, 2024), evolving lifestyles require a shift in museum narrative presentation (Wilaikum
et al., 2013; Sakhajun, 2015; Sarawasee, 2020).

Embracing contemporary platforms like online museums, particularly in foreign countries emerges as a recognized
means to facilitate cultural conservation emphasizing the relevance of community museums in the digital era.
Studies have explored museums’ roles in constructing ethnic identities (Cabrera, 2008), ethnic tourism
(Henderson, 2003; Fraser, 2020) and the preservation of ethnic communities and cultural heritage (Lin, 2010).
Additionally, research indicates that online museums play a significant role in safeguarding the cultural heritage of
various ethnic groups (Vermeylen & Pilcher, 2009; Johnson & Carneiro, 2014; Browning, 2019; Dutta, 2019).

The literature emphasizes a second crucial aspect of museum management, noting the effectiveness of
community or local involvement in governance. Paichanjit introduces the concept of MUSEOPEN (Praicharnjit,
2015), offering commentary on community-driven museum management strategies. This concept integrates
the museum therapy process into community development, diverging from conventional management by empowering
local communities to oversee their museums, and transforming them into tools for community development.

Expanding on the multifaceted role of community museums Praicharnjit (2015) and Walipodom (2016)
highlight their contribution to community sustainable development. Villagers actively engage in museums fostering
continuous collective learning and utilizing these institutions as valuable resources for community culture.
The specificity of knowledge or objects presented in a museum can vary but community museums uniquely concentrate
on tangible and intangible aspects of community culture (Praicharnjit, 2007 ), thereby holding significant potential
for fostering community strength and identity.

Examining the role of community museums in addressing social challenges for older individuals in Thai rural
areas, Praicharnjit (2015) suggests that these institutions provide vital social spaces and contribute to mental
well-being. Through extensive work in promoting community museums in both the northern and central regions
of Thailand, Praicharnjit found that these museums serve as essential tools for community development.
MUSEOPEN, a framework for cultural heritage management, integrates the museum therapy process, imparting
knowledge and wisdom. Implemented in local community museum development, this process empowers elderly
community members to share their cultural insights with others, fostering a sense of fulfillment as they engage in
preserving and managing cultural heritage. The museum becomes a space where generations converge for
meaningful interactions, promoting mental health and enabling older individuals to showcase their abilities, share
knowledge, and bridge generational and cultural divides within and beyond the community.

The examination of ethnicity concepts in contemporary Thai academia unveils a shift in perspectives regarding
ethnic identity. Leepreecha (2014) highlights that these concepts are shaped by the theories of Western scholars
including Barth (1969) and Cohen (1974). Initially, the prevalent “melting pot” concept emphasized cultural
fusion in traditional industrial societies (Gill, 2000). During Thailand’s early nation-building phase, ethnic groups
were perceived as potential threats to national security leading to attempts to assimilate them into a unified Thainess
(Yoko, 2006). Despite the perceived dilution of ethnicity individuals remain vigilant in protecting restoring and
renewing their identities (Leepreecha, 2013).

Academic discussions on ethnic identity preservation can be approached in two main ways: One involves
examining fading identities as discussed by Ivy (1995) who compares traditions with existing ones and the other
approach involves the creation of new identities as explored by Hobsbawm and Ranger (1983) who highlight how

identities are shaped by cultural influences and can evolve. They introduce the concept of “invented traditions”,
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revealing how ethnic identities are often constructed in response to societal changes. These seemingly historical
traditions are contemporary constructs. In other words, certain cultures maintain their identity by embracing
the creation of new traditions.

Current research builds upon these historical perspectives asserting that contemporary ethnic groups endure by
constructing cultural meanings deeply rooted in their historical heritage. This endurance is attributed to the
recognition that ethnic cultures rather than existing in isolation engage in continuous interaction with the host
society (Leepreecha, 2014). For example, in the United States efforts to forge a homogeneous society have not
led ethnic races to forsake their identity for mainstream culture. On the contrary, differences in identity persist as
a strategic means of negotiating economic and social advantages (Leepreecha, 2014). This responsiveness of
ethnic groups to the dominant culture involves the construction of ethnic identity within a national context shaped
by nation-states and globalization. In alignment with this perspective, Smutkupt and Kitiarsa (2001) study of the
Tai Yuan Sikhio in Nakhon Ratchasima province reveals a negotiation of ethnic identity with other ethnic groups
resulting in a more diverse and complex identity. This negotiation process underscores the dynamic nature of ethnic

identity in response to changing cultural landscapes.

Methods

The research on the Tai Yuan Samo Khae area originated from two projects, the initial one in 2020 explored
the Tai Yuan culture while the following one in 2022 focused on attracting the younger generation and tourists to
a community learning center. This research employs a qualitative methodology using Rapeepat et al. (2003)
framework and participatory action research (Techaatik, 2023). Because this research was conducted during
the COVID-19 pandemic the number of participants was limited to fifteen. Using purposive sampling based on
the principle of triangulation at least three individuals were invited from each generational group. Fifteen participants
attended the meeting which were selected from three groups: Baby Boomers (born 1946-1964), Generation X
(born 1965-1980), and Generation Y (born 1981-1996). Focused group discussions and in-depth interviews
were conducted according to the semi structured interview guideline, and, participant observation methods have
been used to assess the cultural preservation efforts of the community. Data has been collected via formal meetings,
informal interactions, center visits, and the author’s engagement in community activities such as merit-making
rituals. After data collection, interview transcripts were produced and systematically organized by thematic
categories to align with the research objectives. The findings are presented using descriptive analysis.

The research began with a community meeting posing key questions: Are villagers interested in developing
their learning center? If so, what aspects should be prioritized, who should be involved, and how should it be
implemented? After extensive discussion, the community agreed to transform the learning center into a community
museum with on-site and online platforms based on the generational perspective of past, present, and future the
museum features three rooms.

A major challenge for the community was the need for community members to learn about organizing a museum
and acquiring the confidence to establish the museum. To address this, Praicharnjit an expert in community cultural
development and the MUSEOPEN process, was invited in June 2022 to provide guidance. He shared case studies
from across Thailand that illustrated successful community museum development through local initiatives and self-
reliance. Once community members felt prepared, a second workshop using the MUSEOPEN framework was

conducted. In this session, the elderly shared cultural stories which were recorded by younger generations.
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In September 2022, a design team from Naresuan University finalized the museum’s design in collaboration
with the community. This research was conducted prioritizing ethical considerations and receiving ethical clearance
from Naresuan University on May 12, 2022 (project number P2-0442/2564). The project resulted in

a contemporary museum preserving Tai Yuan culture.

Findings and Discussions: The “Chao Hao” Community Museum

As outlined in the research methodology section, the Tai Yuan community across generations has come together
to strengthen their cultural heritage which has resulted in the creation of the “Chao Hao” Community Museum,
meaning “Our Tai Yuan” village. This initiative exhibits their positive approach to community development, using
museums to preserve and manage their rich culture. The physical platform of the Chao Hao Museum allows cultural
immersion whereas the online one extends reach beyond borders. These two facets are keys to the cultural continuity
with the MUSEOPEN process (Praicharnjit, 2015) allowing the elderly to share their narratives and display their
artifacts on both platforms.

An On-site Platform

This platform caters to tourists with an interest in the community to physically visit the museum run by elderly
villagers. The Tai Yuan Samo Khae community near Phitsanulok is typically a representation of urban society
where younger generations migrate for work resulting in leaving the elderly behind, depending on their children,
and also almost diminishing the tradition of passing on knowledge. The MUSEOPEN program (Praicharnjit, 2015)
engages such elderly individuals using community museums to foster intergenerational bonds and pride. The on-
site museum showcases a curated collection representing the past, present, and future. Naresuan University’s
architecture team has enhanced the museum design, creating an inviting learning space. Although budget constraints
limited the exhibitions planned for three rooms, organizational efforts boosted pride in the Tai Yuan community.
This shared pride led to hosting the first Tai-Yuan Confederation Committee meeting in 2023. Figure 2

summarizes the exhibitions.
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Figure 2 The Design of the Community Museum. (Translated from Sueakhlai, 2022)

The museum features three rooms representing the past, present, and future of Tai Yuan culture.

Room 1, “Tai Yuan Chama Kao” showcases the history of the culture exhibiting migration maps, traditional
attires, and tools, highlighting gender-specific roles such as men making bamboo fishing baskets and women
weaving those baskets.

Room 2, “Tai Yuan Ton Nee” showcases contemporary Tai Yuan culture through dress, food, and language.

It highlights the contrast between traditional sarongs made from natural cotton with modern-day sarongs made
from synthetic cotton. As illustrated in Figure 3, the traditional cotton sarong, known as Sin Lae, is distinguished
by its unique patterns and primarily black color, making it ideal for women working in farming. Tai Yuan attire
also incorporates symbolic colors: red represents family ties and the Tai Yuan spirit, green signifies abundance,
black denotes solidarity, and yellow or orange reflects Buddhist values.

Traditional dress resonates beyond local contexts. For instance, in 2016, the Tourism Authority of Thailand
(TAT) featured two women in Tai Lue attire closely resembling Tai Yuan sarongs in its “Discover Thainess”
campaign. This illustrates earlier efforts by the Thai state to incorporate ethnic minority identities, such as that of
the Tai Yuan, into a singular national identity under the concept of “Thainess” (Yoko, 2006). In contrast, recent
interpretations of Thainess have begun to embrace cultural diversity and multiculturalism, influenced by the

evolving demands of tourism-driven economic policies.
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Figure 3 Left: Tai Yuan Sarong or Sin Lae. (Author, 2022)

Right: Tai Lue Attire was used to Promote Tourism. (Tourism Authority of Thailand, 2016)

Room 3, “Tai Yuan Yan Phuk”, embodies the community’s future aspirations. The Ka Pong bell symbolizes

generational continuity, and tourists are often encouraged to ring it to preserve the Tai Yuan ethnicity (Figure 4).

Figure 4 A Tourist is Ringing the Bell. (Author, 2022)

The symbolic performance of the Ka Pong establishes a meaningful connection among generations. Historically,
the Tai Yuan community used the sounding of the Ka Pong to summon villagers for communal gatherings and
collective action. Presently its sound serves as a cultural reminder and a symbolic message to future generations

conveying that:

“This place still holds so many stories about culture and traditions that we’re trying to keep alive and
pass down to children and grandchildren. It’s a shame that our grandchildren don’t speak the Tai Yuan
language anymore, but at the very least, they should know that of Tai Yuan ethnicity.”

(Male, 75 Years old, Interviewed, June 4, 2022)

The dynamic maintenance of Tai Yuan ethnicity achieved through the adaptation of Tai Yuan culture resonates
with Leepreecha (2014) and Smutkupt and Kitiarsa (2001) view of ethnicity as a cultural construct, shaped by
social and cultural dynamics. The community’s cultural adaptability is illustrated in their use of language and
design adaptations such as incorporating modern motifs into traditional patterns. This adaptability is evidenced in
the Tai Yuan community’s language use where a fusion of modern Thai and English with the original Tai Yuan

language becomes a strategic tool to navigate changing economic and social contexts. For example, in one
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interview, a middle-aged woman referred to The Tai Yuan Samo Khae guiding principle as a ‘slogan’ in English,
articulating the concept of ‘continuing spirituality abundance and religion’, instead of employing the equivalent
Thai term or their own language.

The community’s deliberate shift from strict traditional fabric patterns to innovative designs demonstrates
a nuanced strategy for cultural preservation. By incorporating symbolic motifs such as the peep flower or Indian
Cork, the provincial symbol of Phitsanulok into Tai Yuan weaving, artisans fuse local identity with traditional
craft. Although absent from historical patterns, the peep flower now signifies the integration of regional symbolism
into customary practices. This aligns with Hobsbawm and Ranger’s (1983) concept of “invented traditions” which
explains how ethnic identities are shaped by cultural influences and can evolve.

A noteworthy pattern innovation emerges with the introduction of a horse motif inspired by the Tai-Yuan wood
horse tradition, which transcends its original context during men’s ordination ceremonies. This dual-purpose
adaptation creating souvenirs and attracting tourists underscores the community’s strategic response to contemporary
demands while safeguarding cultural elements.

The data highlights the complex challenge of preserving and transmitting cultural values across generations.
Through activities like paper cutting, weaving and symbolic acts such as bell ringing the museum fosters a tangible
connection to the enduring cultural legacy of the Tai Yuan people emphasizing active community engagement in
preservation efforts.

Moreover, the museum serves as a vital platform for Tai Yuan Samo Khae to maintain their way of life and
cultural identity in the modern world. Such resilience illustrates a deliberate adaptation process, aligning with
Hobsbawm and Ranger’s (1983) theory on how traditions are constructed and reinvented over time. The community’s
ability to adapt to contemporary challenges underscores their dedication to preserving their cultural heritage.

This experience highlights the importance of dynamic approaches to cultural preservation, moving beyond
static displays or historical narratives. By engaging community members in cultural activities and fostering
intergenerational dialogue museums play a crucial role in ensuring the continuity and vitality of cultural traditions.
However, effectively transmitting cultural values across generations necessitates the use of contemporary methods
that are embraced by all age groups. Relying solely on traditional museums or presence in tourist areas may not
suffice to attract visitors, whether Tai Yuan or non-Tai Yuan. Online communication is increasingly recognized
as an effective method for preserving Tai Yuan identity particularly among the younger generation. The proposal
made by the young aligns with the perspectives of museum scholars both domestic and international as discussed
earlier in literature review section emphasizing the need for museums to transform their exhibits in a more creative
and accessible manner to reach a broader audience.

An Online Platform

In response to the need for cultural preservation and bridging generational divides, the community adopted an
online museum approach after the MUSEOPEN concept (Praicharnjit, 2015). This initiative fosters collaboration
between villagers and the research team to extend Tai Yuan identity into the digital realm. The primary goal is to
engage younger generations in the preservation of cultural heritage by integrating modern technology with
traditional knowledge.

The online museum mirrors the physical museum, with rooms representing the past, present, and future. It can
be accessed via the following link: https://sites.google.com/nu.ac.th/thai-yuan2565/ or by searching in Thai

for “NWSA®MI 1N 82U-Tai Yuan museum’ and adding “online” in English.
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Room 1 displays Tai Yuan’s history with items like ancient Bailan palm leaf manuscripts containing Buddhist
scriptures. The MUSEOPEN process enables elders to share the significance of Bailan culture encouraging
intergenerational communication. This online museum significantly enhances accessibility for younger generations.
A 21-year-old interviewee found learning about traditional Tai Yuan cultural wisdom and its historical narratives

“exciting” and voiced her desire for wider appreciation of Tai Yuan culture:

“I want people who have never known Tai Yuan to come to know it and to be excited about Tai Yuan
culture.”

(Female, 21 Years old, Interviewed, June 14, 2022)

These results align with Dutta (2019), supporting the use of digital media for cultural preservation through
community involvement to achieve long-term sustainability. This sustainability, in this context, implies attracting
younger generations to carry on the work of their predecessors.

Room 2 highlights traditional Tai Yuan culture which focuses on men crafting wooden horses and women
preserving local food, such as Khanom Luem Kluen, a dessert born of hardship. With the establishment of the Tai
Yuan Wooden Horse Club the younger generation’s response to these traditions has been positive along with an
increased interest in weaving. The Wooden Horse Club predominantly remains male while weaving has drawn both
genders. The 2024 photo of the ordination ceremony for Tai Yuan men shows how this custom continues to

flourish and warrants further promotion.

Figure 5 When a Tai Yuan Man is Ordained. (Chom Rom Khon Rak Ma Hae, 2024)

The stories demonstrate some traditions preserved and others evolving in Tai Yuan ethnicity, which has been
passed down through generations. This adaptability highlights the community’s ability to maintain their heritage
while responding to economic and environmental challenges (Leepreecha, 2014; Smutkupt & Kitiarsa, 2001).

Room 3 features unique products like mobile needle flowers with small bells showcasing the significance of
Tai Yuan Somo Khae for future generations. The online platform enhances tourism, initiates communication
networks with other Tai Yuan groups, and provides product selling opportunities. A Wooden Horses Club member
shared during an interview that sharing stories online generates additional income, emphasizing the role of cultural

wisdom in supporting future generations.
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“We can’t control anyone. Whether our young people will stick to Tai Yuan culture depends on
whether Tai Yuan culture can help generate more income for the next generation. If it can then we,
the Tai Yuan people, will survive.”

(Male, 35 Years old, Interviewed, June 14, 2022)

As tourism and product promotions highly depend on online platforms, many elders in this room avoided
expressing their opinions. Rather than focusing on the online platforms they emphasized the necessity of preserving
Tai Yuan traditions by the younger generation. The MUSEOPEN concept developed by Praicharnjit (2015) based
on museum therapy guided the community in creating the museum which resulted in various key outcomes.

In the beginning, the younger generation showed little interest in preserving the Tai Yuan culture, but the
intergenerational collaboration leading to the start of an online museum served both as a learning resource and

a tourism tool generating income.

Conclusion

This paper explores the worldwide debate of adverse impacts of globalization on marginalized communities.
It also emphasizes the increasing importance of ethnic identity in socio economic, political and academic contexts.
The Tai Yuan Samo Khae community in Phitsanulok, Thailand makes strong efforts to safeguard their cultural
heritage and traditions amid globalization and dominant cultural populations. Despite ongoing struggles for cultural
rights, certain minority groups have utilized various methods to safeguard their identities (Hobsbawm & Ranger,
1983; Smutkupt & Kitiarsa, 2001; Henderson, 2003; Vermeylen & Pilcher, 2009; Leepreecha, 2014;
Browning, 2019; Dutta, 2019; Fraser, 2020). The Tai Yuan Samo Khae community has defied geographical
dispersal from their historical roots maintaining their vitality and cultural distinctiveness for over a century. Through
initiatives such as the Tai Yuan Club and the Tai Yuan Cultural Learning Center, they have established their
presence within more powerful majority populations collaborating with national and local authorities, academic
institutions, and the tourism sector.

The community established the Chao Hao (our Tai Yuan village) Community Museum to respond to the adverse
effects of cultural assimilation and globalization. The museum successfully engages younger generations as it
blends tradition with technology. The MUSEOPEN initiative (Praicharnjit, 2015) allows the Tai Yuan community
to facilitate knowledge sharing among generations resulting in stronger cultural identity.

The Chao Hao Museum, operating across both physical and digital platforms, provides accessible spaces for
cultural engagement. The on-site museum fosters experiential learning and cultural immersion, while the online
platform expands the reach of heritage preservation beyond geographic boundaries. The integration of digital tools
has transformed cultural transmission. Creatively animated visuals and concise narratives effectively represent
Tai Yuan identity, fostering intergenerational knowledge sharing and revitalizing cultural pride, especially among
the younger generation. These strategies not only bridge generational gaps but also align with broader trends in
digital heritage preservation, enhancing long-term sustainability by attracting youth participation.

This study underscores the role of community museums as essential tools for community development.
Innovation, strong local solidarity and youth involvement are key factors in safeguarding Tai Yuan heritage in the

digital age.
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Policy Recommendations

1. Allocate funding and resources for community museums including staff and community training to maintain
Tai Yuan’s culture.

2. Leverage community museums to boost local tourism and economic development creating opportunities for
income and empowering the community economically.

3. Encourage pride in cultural heritage through active participation in museum initiatives to ensure sustainability.

4. Promote intergenerational collaboration and partnerships with local agencies to secure long-term support
for cultural efforts.

5. Expand networks across Thailand to enhance the visibility and impact of Tai Yuan culture.

Future Studies

1. Conduct a quantitative study on the efforts of the Tai Yuan community in maintaining their cultural heritage
identifying key practices challenges and success factors.
2. Perform a comparative study on the MUSEOPEN concept’s effectiveness across different Tai Yuan

communities and other cultural groups.
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