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Aural though Oral:
Onomatopoeia in Thai Musical Terminology
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Abstract

This paper focuses on onomatopoetic words in Thai traditional music
terminology (Saptha-Sangkhita). By gathering onomatopoeias from practice terms
of various musical instruments existing in Thai classical music, it is intended to
draw conclusions about the features of word forms associated to particular sound
characteristics. The findings revealed that when the sounds of musical instrument
are described in terms of fundamental sounds, harmonic properties, register, timbre,
and other articulations imitating some technical practice, distinct language qualities
are required for an effective communication. Based on a thorough understanding
of musical properties, a number of onomatopoetic terms of Thai technical words
were systematically designed. In addition, the terms have been employed as a tool
for instructing students in the proper technique for practicing musical instruments.
This legacy exemplifies Thai culture’s sophisticated understanding of subtly in
music. It demonstrates how the rich oral traditions and aural capabilities formed

Thai musical legacy in the past.
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B AqUfin 55533903, duntwal, UnsIAN 2566.
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L% a dy a
SnuwazdsLane Wen, 39 A15171A
@ L)

ALan AsazUn

ERRI #9249 (enharmonic) 199U

WU ASY navvinRaRIgNNIaNiY

~ A oA a | a a

Wiem rIaLiien NG RN/ N ERNG

Tudinane Gt s luvinuasaniy

G

Andeudedludnidsfnvesnunsiveidueioolunisdoasnuanvuzianis

VORALY AUNTLUAIUANG o el

1) WeidssniaTesnuns mdedulaidssanisuandagnisiaonlindysuy
Tzan wuaaaldwdyoue “a” “n” waz “a” J91Uuun laglanizaIdnmg

a o N
VDIUFINADY UBIN LazU

2) MIUAYILAAINIYFIAZNALALIDNISUANYNAIUATELESIFY  A5ENNDLMLAN
ANUABININULAWAATEIRYY duasenaunuIasyeeltasiaindeadn Wuidssmnues
Tunsussiasdioaslng)

3) SEAULEUFLINULVALLARIMELFEATEAUANYULLRNIZIFSUATRINUAT
4) Undesuansieaszinendunan siuds

5) NaISUTTANANIE AW SNWULNITIUELY NITANLAILTRAELELIEDALNTN
anvElAsLaNIzYeINaTISiiAY Lagyiusuaniy na1lfe AuAWEsLra1LaAdDa

a a

nsUszaun Ui wivaunmdeseusiegtalussuunasivseansnm

dy % 1 o & £ v 1:%’ LY a a = % M v

wonani danunnunalunmstygRlesluivudunisideudss nsdindyvus e
duiusiuilodes (wu “A” “u”) wimndunstygfiessyanuanizveudeie
inlUladeanslunsufdiinisussias wsedninldiuriinvadmsotnunsianis uasUyam

Weduiusiumsldnunuaideumeiausssu lnensUygRusngduaosiumig laun



1) Beudessssud JadudnvuzndnasouaquiouiegnamnwIfing1 uaz

2) fehduauldunilieglunuandeudss Gausidundniugnadisan
nsdeudesiinin winunsliidounds veililunstnundiedearsnsjin wu
f131 fe ansoldderadsunanlunass lumenduiudesidddotadomiludons
wandiiiuinnisldemmvimaniuenaindedadesdurniiauddaiersunislddoans
\Aeafunsufoace

NNIsAnwIAMTINYeeyatludanudnlafisusingnisainisiegvesdug
= =) I o gj ¥ L4 = a = ! A Y o = =)
Wewdgaludnwiuunnuy Inagveudidyginiauns nanfe gdullonnszuaides
suaziBunsouls deufniousenvslygfidauuszaunisalunlunaiuiu aeiied
nstlidessionlvguaznassnteyadiasiziluunanuil  duidanuvainviaigegis
fidyddny Fegeuasvioutimsldanunainnatedendiussydnluluundseiusauns
Tnganzinauiengiessing duinduuvasuassndsswesionsug Nlawmuinis
AaUgN1TUTTIALATANYSETUEIVDUATRIAUAT UNAUBRIAIUNER NNAUATNTTY

wazsiduiuiivesnisAnAuassassAsnisulantnlegiaue

onazUldieeulunlniiedundnnsaiedlfinanmsmssaninssuados
(acoustic properties) aufisusldanduiiin udrenonsendieaiwiya Uilug
nsllugiug “nwnansdnual” d1dn “Snwal” Tuiiddenmuandfvosnszuades
auﬁﬂﬂdmsﬁ’mzﬁaLﬂuﬁ’wﬁﬁﬁmwwmaLaww usnniifasteuliiiuinnumensy
vaeuywdlunsianuilasssumavesassndssnaziiluganudilatesssueid

o ¢ Aa 1o ]
ﬂqﬂlumqﬂwwﬂL@QWNW@LaHQLVa’]UU
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