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ART PIECES AND AUDIENCES ON THE FADING S. SUTPRASERT et al.
BOUNDARY: THOUGHT REFLECTION ON THE IMMER-
SIVE EXHIBITION VOICES BENEATH THE LOUD WAVES
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Abstract

Immersive exhibition design, which directly connects to the concept of
immersive experience, leverages sensory stimulation to cultivate profound audience
engagement, fostering novel interpretations of narratives and environments. This
methodology blurs the traditional dichotomy between artwork and observer,
thereby integrating artistic expression more closely with everyday life. An exhibition,
Voices Beneath the Loud Waves, utilizes the narrative of the 52-hertz whale to
symbolize solitude. This theme enables visitors to forge personal connections
with the presented story. The exhibition’s visual and auditory design guided the
audience’s emotional and contemplative journey through each thematic segment.
Elements such as theatrical games and sound baths were set within an ambience
of the deep sea, featuring a blend of classical and contemporary music. Post-
exhibition reflections from attendees frequently cited a newfound sense of emotional

tranquillity and heightened awareness regarding their own mental well-being.

Keywords: Immersive, exhibition design, experience design, art and daily life, whale,

mental well-being, drama therapy, sound therapy
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